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Introduction
It’s with great pleasure we welcome you to the #Connected exhibitions 8th
annual exhibition: Connected 2015 – Visions. From our humble beginnings as
the Nottingham Flickr Group and a means to bring the digital world to print we
are now in our 8th year and have expanded to encompass our connections
across social media bringing artists / photographers from all across the UK
together in a truly open and collaborative print exhibition each year at Patchings
are Centre in Nottingham.
The grand launch event in April each year seems to become more and more
popular, not only as an event to launch the exhibition images to the world but
equally importantly as a social event bringing together many of our creative
talents and bridging the virtual and physical world divide which we utilise daily to
connect but isn’t as rich or fulfilling as face to face or physical gatherings………..
In essence this is one of the other key guiding principles of #Connected and
very much as the name suggests it’s about creating and maintaining a creative
to community that is vibrant, rich and open to all. A community where we can
share our passions, creative endeavours and draw upon our fellow creatives for
inspiration.
This year we would very much like to express our thanks and gratitude to
Vince and all the team at Fotospeed who have bought into the ethos of the
#Connected exhibition and become one of our key partners through sponsorship
of the paper and print. I am sure you will all agree they helped us raise the bar
yet again this year with the printed exhibition looking absolutely stunning and
are already discussing how we can offer photographers access to some of their

fantastic signature range of papers as print options for next year’s exhibition.
Again drawing on the ethos of connected and partnerships we truly value the
immense amount of work Fotospeed have done for us this year and look forward
to a continued partnership with them year on year.
A massive thanks also goes out to Darren and Keith at Picture Parade in
Killamarsh, Sheffield, who yet again have done a stunning job of the framing
and mounting of all the images which is no mean feat given the hundred images
we send them each year to mount specific to each image and frame in bespoke
frames which help us present all the work to its best on the walls at Patchings.
Again the work the guys do for us to produce such a fantastic and professional
job at a price which allows us to keep the entry per image to Connected at a
level which continues to make it accessible to everyone, this is truly appreciated.
And certainly #Connected wouldn’t be where we are today without the amazing
support of the Chas Wood and all the family / team at Patchings Art Centre, the
space they host us in each year is stunning and provides an amazing venue for
both the printed works but also for the launch event and social gathering. Chas
and team do a huge amount of work for us in helping us get the exhibition ready
and hung and presented to our guests.
The ethos of the arts centre and ours as a collection align in so many ways we
count them as a truly integral part of the #Connected family and are already
working and planning for both 2016 and our tenth anniversary year in 2017
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when we have been offered pretty much take-over of the Patchings site to help
us celebrate the big 10! ………….. plans ;-)
Each year as part of the #Connected launch event we like to present two
guest speakers who not only produce stunning photography but have a real
passion for following their creative path and sharing their experiences with
everyone. Over the years we have been lucky to have some truly inspirational
photographers present at the opening event and this year was no different
with Mark Littlejohn (2014 LPOTY Winner) and Lizzie Shepherd who told their
engaging stories of landscape connectivity and inspiration with real passion
enthralling all who attended the opening event. We’d like to express our huge
appreciation to both Lizzie and Mark for their part of what has been the most
successful and vibrant launch event so far………. Your images truly wowed and
amazed.

anniversary.
Cheers
Rob (Knight) and Karen (Leach)
www.rkphotographic.com
www.connected-exhibition.co.uk
@RKphotographic
contact@connected-exhibition.co.uk

A final thanks and without doubt the most important thanks goes out to all the
#Connected photographers who gave taken part either for the first time or
who are returning to exhibit with us, after all the main focus of everything we
do is about the images and the amazing creativity and talent out there from
photographers of all ages, styles and levels. One of the key guiding principles
of #Connected is that we bring together a vast array of creative endeavour
and give everyone equal opportunity and billing no matter status of amateur or
pro………. It’s all about the images and the fantastic creative work everyone
produces. This will continue to be fundamental to what #Connected is all
about: an open, collaborative and creative collective with a real passion for
photography and the images we produce.
Once again many thanks from everyone involved with #Connected, we look
forward to working with you again next year and into 2017 for the big 10th
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Just Giving...
Here at #Connected we feel it is really important we give something back to the
community and can do something as a collective to make a positive difference.
Last year we supported the charity When You Wish Upon A Star as well as a
large number of smaller ad hoc events such as the Derbyshire Air Ambulance,
local village community groups and the Cancer Research through image
donation for auction or sale.
This year at #Connected we would like to support the charity Mind http://www.
mind.org.uk/ and raise as much as we can for the valuable work this charity
does. We have set up a Just Giving page here:
https://www.justgiving.com/connected2015/
where we would be really humbled if as a thank you for attending the exhibition,
opening event or downloading the eBook you might consider helping us raise as
much money as possible with any donation you could make at all. Mental health
is something that will touch us all either directly or indirectly through a family
member or friend at some point during our lives and is certainly something very
close to my heart having lost a good friend and colleague to his battle against
depression……. A battle he kept hidden from so many and was always willing
and able to help anyone who asked. Steve was a friend and colleague that will
be missed by so many and I am sure you will all know someone who has their
own personal battles which the work of Mind through the support of the public
will always do their very best to try and support.

So I would dearly like to ask each and everyone one of you who read this eBook
to consider helping the charity our via either donation to the JustGiving page
above or by taking part in the art auction we have also organised to support
Mind.
#Connected2015 charity art auction for Mind: 6 talented photographers and
artists have donated an astoundingly beautiful print each, each one will be
printed on stunning fine art Fotospeed papers and some are mounted. You can
view the images and get involved by following the link below:
http://www.connected-exhibition.co.uk/blog/2015/4/connected-2015-imageauction
Two of the images in the auction closed and were successfully bid for by the 4th
of May, but thanks to the generosity and creativity of our other artists we have
4 more available to bid for. Only the winning bidder makes their donation to the
JustGiving page so if you are not successful you don’t have to donate……….
Although if you’d like to donate any small amount you can on the link to the
JustGiving page.
We really appreciate your help and support in working with us to raise as
much as we can for Mind. A huge thank you to everyone who has donated
already and to the two winning bidders of the two prints which now sit proudly
with their owners like this one which is already on the wall https://twitter.com/
RichHurstPhoto/status/597106839675916288
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As I say Mind as a charity is very personal to me and also by reading Al
Brydon’s eBook article you will see how poignant it is we have chosen Mind as
this year’s charity. So please, please help #Connected give something back
positively this is hugely important to us.
Many Thanks
Rob (Knight)
#Connected2015 co-curator
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Aaron
Yeoman
website: www.aaronyeomanphotography.co.uk
email: info@aaronyeomanphotography.co.uk
facebook: www.facebook.com/AaronYeomanPhotography
twitter: @aaronyeoman

My name is Aaron and I am based in the stunning county of North Yorkshire having just moved
from Hertfordshire. My passion for photography started back in 2009 when I took a trip to
New York. I took along my ‘Point and Click’ camera but when I got back to the UK I was so
disappointed with the images of the iconic landmarks in New York and so because of this I went
out and bought my first DSLR.
The type of photography that I enjoy revolves around the urban and city environment and its
stunning, often unnoticed architecture. I find myself photographing a lot of Underground stations
in the city of London. I find they are great for photography, each station is different and has its
own character and it is this that I try to capture within my images of the stations.
As well as Underground stations I also photograph interiors of buildings and their architecture,
especially spiral staircases which I have just finished a small mini photo project on.
Over the last couple of years I have had my images printed and had articles written in several
national photographic magazines including Amateur Photographer Magazine and Digital SLR
Magazine. My top achievements to date are 3rd place overall in the Amateur Photographer
of the Year Competition 2013, Runner Up in the Lines of the Landscape award in Landscape
Photographer of the Year 2011 and more recently receiving Commended in the Architecture
Category Sony World Photography Awards 2014.
I am always keen to learn and try new photography techniques and one of the biggest things
that I am looking forward to in terms of photography this year is exploring my new home of
North Yorkshire.
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Eye Candy

9

Red Orbit
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Adrian
Fretwel
website: www.arh-images.co.uk
email: adrian@adrianfretwell.gallery
twitter: @adrian_fretwell
flickr: www.flickr.com/photos/mf65/
facebook: www.facebook.com/AdrianFretwellGallery

Adrian is a freelance photographer living in rural Nottinghamshire who specialises in landscape
photography. His passion is to capture rarely viewed scenes, fleeting moments of interaction
between light and environment, ethereal images of the British landscape, revealing beauty, form
and feature unseen by many.
A misty morning, a lonely tree, a wave washing the sea shore: wherever the vista happens to
be, the play of the light stirs up unexpected thoughts and emotions that Adrian tries to convey in
his images.
Adrian’s earliest images were created as a child using his father’s Zeiss Icon camera with Ilford
120 black & white roll film. He built his own darkroom in 1980, processing both colour and black
and white images. Adrian progressed into the world of digital imaging in 2008, becoming a
member of the Royal Photographic Society in 2012, and being published in 2013.
Currently, a number of Adrian’s images are on tour in international exhibitions and many more
have been used for magazine articles and front covers. Ten of his images feature in the book
Extraordinary Villages by Tony Francis, published in September 2014, and he has had two
images shortlisted for Outdoor Photographer of the Year 2014.
Adrian has been influenced by many great talents: some of his inspirations include Charlie
Waite, Chris Friel, Graham Dunn, Karen Frenkel, Doug Chinnery, Valda Bailey, Chris Newham,
David Noton and Joe Cornish. Although he names just a few, Adrian recognises the influence of
the thousands of individuals who have generously shared their work on social media and image
sharing websites like Flickr.
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Cockrow Concrete
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Llanddwyn Island Lighthouse
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The Journey Begins
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Alan
Harris

website: www.arh-images.co.uk
flickr: www.flickr.com/photos/alan-photos/

Alan Harris has been taking photographs for over 40 years, but started to take it more seriously
with the advent of digital cameras.
There are three main themes that run through his photography; steam trains, rock music and
wildlife. However, he will have a go at most subjects when the opportunity arises.
Alan has sold work to the BBC and newspapers and has had work published on webpages, in
magazines and on the cover of an academic book.
He is a contributor to Getty Images where he has a number of images for sale.
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Kingfisher
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Male Kestrel
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Peacock
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Alastair
Ross
website: www.alastairrossphotography.co.uk
email: alastair@rossphotography.co.uk
facebook: www.facebook.com/rossphotographyuk
twitter: @alastairrosstog
flickr: www.flickr.com/photos/alastairross/

I’m a non-award winning and published once photographer based in Sheffield on the edge of
the Peak District in England. I tend towards landscape, environmental and nature photography
in what I do, but have been known from time to time to dabble in street photography.
For me, my photography is about trying to capture the moment and how I felt at the time, whilst
trying to convey a sense of place.
I have recently been introduced to the German word “waldeinsamkeit” - a feeling of solitude,
being alone in the woods and a connectedness to nature. “Waldeinsamkeit” best describes
what photography and particularly film photography does for me – an opportunity to slow down
and enjoy the peace and quiet of nature. Perhaps it’s more about my experience of taking the
picture than the picture itself – who knows?
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Ecclesall Woods
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Andrew
Atkinson
website: www.andrewatkinson.co.uk
twitter: @AAPhoto1974
flickr: www.flickr.com/photos/69946400@N00/

I’m based in the North-East of England and keen to capture the wonderful scenery of the United
Kingdom.
I started my career in photography retail, however knew I wanted to be behind the camera and
went back into full time education and successfully completing an OND & HND in Photography
at Newcastle college of Art & Design. On the way winning awards, including the NEPA student
prize.
After college my career started as an assistant for a commercial photographer Martin Poynor
assisting on location shoots and in the studio this gave me some invaluable experience.
I left his assistants role to move back up north, this is the time I set up a photography company
whilst working full time for an international telecommunications company. This company has
evolved into my passion for Landscape Photography of the UK.

21

Calm
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Northumberland Rocks
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Andy
Gray
website: www.andrewsgray.com
twitter: @andrewsgray
email: inbox@andrewsgray.com
facebook: www.facebook.com/andrewsgrayphotography
flickr: www.flickr.com/photos/andrewsgray/

Andy, raised in rural North Northumberland a stone’s throw from its heritage coast and its
incredible scenery has, as long as he can recall, inspired him to create imagery of his native
lands in various forms of medium from a young age. A digital camera owner since the late 90’s
but only taking photography much more seriously since 2010, he has been described before as
the opposite of a travel photographer with journeys beyond his home area few and far between,
little of his work is made more than a few miles from home.
As you would expect landscapes and seascapes are dominant in Andy’s portfolio however more
recently these have been complimented with abstract impressionist landscapes made using
intentional camera movement (ICM) techniques and post processing inspired by some of the
great British painters of the past.
Along with these abstract landscapes Andy also prefers to work in the refined long exposure
monochromatic style to blur the movement of the natural world. Movement and its capture
in images plays a leading role in much of Andy’s work as does his comfort with working
extensively in the digital darkroom to achieve a pleasing look and feeling from the basic data his
camera initially captures.

24

Faltering Under The Fury
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Anna
Remus

flickr: www.flickr.com/photos/64677963@N06/

facebook: www.facebook.com/pearbearphotography
email: pearbearphotography@hotmail.com

My name is Anna, and my interest in photography began at the age of 16, when I saved up
for my first DSLR. This interest was reignited after my son’s first birthday, when I decided to
follow my old dream of becoming a photographer. Now, two years later, I am a self-taught
photographer specialising in portrait photography.
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Father $ Son
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Winter Wonderland
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Chris
Newham
flickr: www.flickr.com/photos/83158704@N03/
blog: barneygibbons.blogspot.co.uk

I love the large sea/landscape, I usually take my photos at dusk and dawn, pursuing a dramatic
edge when the light is at its best, my photos are a personal interpretation of the subject,
to convey how I felt about the subject at the time I was there. Although drawn to sea and
landscapes I will photograph anything occasionally doing motor sports, still life and when I can
find a subject, knackered looking buildings and have recently taken a deeper interest in timelapse photography.
I’m from Nottingham in the English midlands about as far from the coast as you can be in the
UK – I’m constantly looking for dramatic locations, like the Derbyshire Peak District or the
glorious Isle of Skye. I want my images to make the viewer draw breath as they take in the
sweeping landscape or the crashing waves so I make the effort to go to the best places at the
times when the light and conditions are optimal to get a dramatic scene.
So much about my photographic trips is about trying to nail those ‘winning’ images that will
attain competition or exhibition standard but, more than anything, the shoots I share with my
buddies are great times, some of the very best and you can’t ever really capture that sense of
fun, adventure and comradeship in a photo so I often put together a behind the scenes video
afterwards to try and capture the experience.
Following a recent accident I had to lighten my load and change from my beloved Nikon D800
to a Sony mirror-less A7R, I always shoot in Raw and I use Lightroom, Photoshop, OnOne
& Nik software for post processing, when I have completed a photo I print it out to display in
exhibitions, use in competitions and put on my office walls, I love looking at and holding a large
print.
I hope you enjoy my work and experience even a fraction of the pleasure from myimages
that I get from shooting them. I’m inspired daily by the great work I see onGoogle+, Flickr and
500px and it just pushes me to want to get better and go further…. Here’s to the next great trip
wherever that may be.
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Glistening in the Morning Light
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Night Swimming
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The Fisherman’s Cottage
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Chris
Preedy

twitter: @melodysparks
website: melodysparks.livejournal.com
flickr: www.flickr.com/photos/melodysparks/
blog: capreedy.wordpress.com
email: Melodysparks@yahoo.com
facebook: www.facebook.com/capreedy

“Hi there, I am Chris. Born and raised in Nottingham, I use a Nikon D60 DSLR camera. The
most important thing for me is to have fun when taking my photographs.”
Chris is a very active member of the Nottingham UK Flickr group and regularly bakes cakes for
group get-togethers, which is much appreciated by all who meet up! She says she takes some
good pictures and some bad pictures but simply enjoys the fun of taking them.
She likes finding unusual pictures to take when she can and most of the time that’s when
something just leaps out and attracts her eye. Her photographs are her view of the world,
through her eyes, where she travels and what she sees.
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Nottingham Castle Gatehouse
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Colin
Bell
website: colinbell.photography
email: colin@colinbell.photography
facebook: www.facebook.com/lakedistrictprints
twitter: @colinsbell
flickr: www.flickr.com/photos/colinsbell/

“My photography is primarily form the Lake District, a place I love, I started in earnest about 4
years ago early in 2010. Away from photography I’ve spent longer than I’d care to admit in and
around the business of making video games, covering pretty much every role, from programmer
to PLC board director to business founder and seller. A creative whirlwind of an industry and I’ve
loved every minute.
I’m still involved as chairman of Nomad Games who develop games in partnership with
Nottingham’s own, Games Workshop.
These days though I’m never happier than when I’m being creative behind a camera at first light
in the Lake District when everyone else is still, sensibly, asleep.
Alongside publications, brochures and websites my photography work adorns the walls of many
Lake District lovers bringing a touch of that special place into their homes.”
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View Down The Vale
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Summer Morning at Thirlmere
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Dan
Cook
website: www.dan-scape.co.uk
twitter: @danscapephoto
email: danscapephoto@gmail.com
facebook: www.facebook.com/peakdistrictphoto
flickr: www.flickr.com/photos/dan-scape/

Having grown up in Nottinghamshire not far from Patchings Art Centre, I am delighted to be a
part of an exhibition here, among so many inspirational photographers from the across the UK.
Growing up I never considered photography as a hobby or interest and it’s only in recent
years that I have found a passion for being able to share my experiences in the world through
photographs.
I’ve always enjoyed the outdoors and naturally my work has gravitated towards nature as its
main theme. I currently live in Sheffield and am fortunate enough to spend time
in the Peak District National Park showcasing my favourite locations. I’d say I’ve learnt about
photography as a means to show the places that I enjoy in new and interesting ways.
Photography becomes a way of thinking and is addictive. You begin to look forward to travelling
not only for the experience, but for the photographs shared. Investigating your everyday
surroundings in more detail, looking for possible photographs helps pass away time otherwise
spent on the everyday activities like commuting or shopping.
In this regard I was thrilled to have my image of Sheffield Arts Tower awarded winner of the
Urban View category in the Landscape Photographer of the Year Category (2014). The Arts
Tower is a building that I pass most days on a daily commute and it feels like a part of my
environment, which I have been able to express from my own perspective.
The images displayed in this exhibition are all taken in the nearby town of Southwell where I
went to school and spent my teenage years. Once again being able to share captivating scenes
from places I feel connected to is an excellent motivation to keep on getting outside with a
camera in hand.
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Morning River Thaw
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Painted With Mist
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Rising Belief
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Darren
Ciolli-Leach
website: www.darrenciollileach.com
email: darren@darenciollileach.com
flickr: www.flickr.com/photos/ciollileach/

I’m a local boy, born in Southwell but now living in Nottingham and for the last 15 years I have
been running my own graphic design and photography business, two disciplines that have a
great synergy of colour, line and composition. I’ve had an interest in photography since I was a
teenager, cutting my teeth taking shots of live bands at punk shows in the mid 80’s which led to
most of my equipment being smashed and me taking a 10 year break from image making.
My photographic fire was rekindled when I bought a copy of Joe Cornish’s ‘First Light’ and it
seemed a natural progression to combine my love for photography with my love for nature and
being outdoors. Since then I seize every opportunity to get ‘out there’ with my camera.
As a visual person I find it very difficult to express in words what taking photographs means to
me. How do you describe a passion, a feeling, a sense of calmness ones feels when standing
in a landscape? For me it’s in an image, for others, words or sounds but we all strive to
encapsulate that moment in time, to lock it in to our memory. My images are my way of sharing
those moments with you.
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Figure in the Mist
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Old Man of the Woods
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The Red Falls
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Dave
Cavill
flickr: www.flickr.com/photos/d-kav/

Dave is an amateur photographer from Nottingham. Over the last seven years he has published
over two thousand five hundred photos on Flickr that have been viewed online well over a
million times. Dave’s work has also been published in print in the United Kingdom, Ireland, Italy
and the United States.
Two of his photos were also used by Christie’s in the auction catalogue for Jeff Koon’s Tulips
that were sold in 2012 for over 33 million dollars and another of his shots was on display in the
Jamie Oliver’s restaurant in Nottingham.
Dave’s most popular photographs are generally taken in the woodland and countryside of North
Nottinghamshire and he ensures that every year he posts at least one shot taken on Lime Tree
Avenue in Clumber Park. At present he uses an Olympus OM-D EM5 with a range of lenses
from a 45mm f1.8 portrait lens to a 300mm zoom.
A few words from Dave:
“My interest in photography has grown since I bought my first and only DSLR in 2008 and
I have enjoyed the learning curve. I am Nottingham based and have found the Flickr group
extremely useful in improving composition, exposure and post production techniques.”
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Le Fort De Socoa
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Dave
Varo
twitter: @DaveVaro
email: davevarophotography@outlook.com
website: www.davevarophotography.co.uk
facebook: www.facebook.com/DaveVaroPhotography
flickr: www.flickr.com/photos/130870434@N08/

I’m an amateur photographer based in the Derbyshire Dales. I have been interested in
photography from an early age, when I inherited my late fathers ‘Ensign Selfix 820’ folding
camera. I still have it and, one day I will get it repaired. I was fortunate to attend a school which
had a photography club, so I could use the school darkroom to do developing and printing, all in
black and white. Back in the film days, I progressed to an SLR, before the cost and complexity
of colour printing got beyond my teenage means.
Like so many others I got back into photography with the digital revolution, originally with a
‘point and shoot’ and I now shoot with a Canon EOS 600D, with an aspiration to own a 5D at
some point.
My works are studies of the landscape, in all its forms and through the seasons. Increasingly I
am moving away from the wide open vista style towards more detailed images, although you
wouldn’t know that from my entry into this exhibition. I also find black and white an interesting
subject. I find that removing the colour interest forces you to concentrate more on the image
composition.
Most of my images have had an amount of post processing applied, in Lightroom and
Photoshop, but not to the extent it changes the image. To quote from Joe Cornish “As little as
possible, as much as is necessary”.
I hope you enjoy my work.
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Buttermere Reflection
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Dave
Wild
website: www.davewild.com
email: dw@davewild.com
twitter: @publicenergy
flickr: www.flickr.com/photos/publicenergy/

I had a few film cameras while I was growing up but it wasn’t until I was in my mid-30’s when
I started using digital cameras to take photos of days out in the countryside for my own
memories.
I initially took photos of landscapes, but after encountering various animals on these days out,
photographing them became a focus for me.
The animals that I take photos of aren’t wildlife, they’re generally domesticated animals whose
curiosity sometimes means that I’m face to face with them. I’ve been licked more times that I
care to remember by cows, sheep tend to bump their noses into my lenses as they investigate
and a goat has had a nibble on my camera once. My camera bag contains anti-bacterial wipes
and plenty of lens cleaners.
It’s always been vitally important to me that the animals enjoy having their photo taken or are
at least calm and relaxed while I’m around. Sometimes this involves talking to them or stroking
them and in the case of farm parks, feeding them. It’s easier to take photos of animals that are
relaxed and hopefully they go away happy as well.
Ultimately I do this for fun.
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Darren

51

Sheep
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Smirk
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Elliot
Hook
website: www.elliothook.co.uk
flickr: www.flickr.com/photos/elliothook/
twitter: @smelliot_hook
email: elliot.hook@gmail.com

I’m a keen photographer based in Bedfordshire. I have always had a love of the outdoors,
especially the coast, and it is that interest that eventually brought me to photography in 2009. It
is a great escape from my day job as an analytical chemist and a means to leave the office and
lab behind at the end of the week.
I really only enjoy landscape and wildlife photography, two fairly opposing genres, and generally
end up switching my focus between the two throughout the year – often torn to which I should
dedicate my time. Ultimately, though, it’s all about spending time outside capturing the natural
world in front of me.
I can’t help but be drawn by the more ‘exotic’ landscapes of the UK – the lakes, the peaks, the
coast – however I’m trying to spend more time concentrating on the details within the landscape
that can be captured anywhere, even land-locked Bedfordshire!
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Edge of the Woods
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Southwold
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Morning Blues
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Garry
Smith
website: www.movingthelight.co.uk
flickr: www.flickr.com/photos/shootingmrsmith/
email: sgarry222@aol.com

Born in 1959 in the industrial North West of England, much of my childhood was spent playing
sport or happily spending hours drawing and exploring my artistic tendencies.
When the time came to leave school, my dreams of pursuing a career in art were thwarted by
parental illness and I was thrust into the very real world of trying to find work and make a living
in 1970’s Britain.
Art, in any practical sense, slowly disappeared from life during this time but sport continued to
be a prominent ingredient, particularly a love of outdoor sports such as hiking, climbing and
mountain biking and remained strong throughout my life until a few years ago when injury (and
age!) finally put an end to it.
With a huge gap to fill, I decided to explore that inert predisposition for the visual arts through
the medium of photography. Naturally I was drawn back to the landscape and the passion
to create images has grown and continues to unfold and flourish. In all honesty, I don’t know
where it will lead to, I still feel that my vision is far from fully developed or realised but I look
forward to what has yet to be revealed.
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Accadamia Bridge

59

Bonsai Rock at Lake Tahoe
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Elterwater Reflections
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Glen
Haworth
website: www.glennhaworth.co.uk
flickr: www.flickr.com/photos/glennhaworth/
twitter: @GlennHaworth
email: glennhaworth@outlook.com
facebook: www.facebook.com/glennhaworth

Originally from North Yorkshire and currently based in Berkshire, Glenn Haworth has practiced
several genres of photography including Street, Wedding, Music and Wildlife, but keeps
returning to his main passions, landscape and black and white photography.
While Glenn likes to create images from local scenes in Berkshire he also loves to visit other
parts of the UK, in particular the Yorkshire Dales and the Lake District, as these locations hold
special memories from when he was a child growing up in North Yorkshire.
Glenn shoots using a variety of cameras from film to digital and all three images in the
exhibition were taken on a 4x5 Large Format camera using Ilford Delta 100 film, developed in
Prescysol EF.
Glenn’s use of a 4x5 Large Format camera and black and white film has been inspired by the
likes of Ansel Adams, John Sexton, Paul Gallagher and Clyde Butcher, and he finds the process
of using a Large Format camera immerses him in the landscape and is also a workflow he
applies readily when using a digital camera.
Both Tree Form and Mountain Light were taken in Scotland, Wester Ross and Glen Etive
respectively, while Whinlatter Trees was taken in Whinlatter forest, Lake District.
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Mountain Light
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Tree Form
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Whinlatter Trees
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Glen
Wakeford
website: www.glennwphoto.co.uk
flickr: www.flickr.com/photos/wazzerphuk/
email: gwakeford@gmail.com

Glenn Wakeford, 31, is an amateur photographer based in South West London in the less leafy
area of Surrey. His focus is largely landscape and abstract photography, and has spent the last
year mostly shooting in small, messy woodlands.
Although only taking photography more seriously in the last couple of years, Glenn learnt to
love taking, processing and printing photographs at college on an old handed down 1960s
Praktica. While now mostly shooting digital, the same camera he learnt on is still regularly used
with a great deal of love.
In his landscape work, Glenn likes to represent the feel of a place at that moment; with a focus
towards slightly more chaotic woodland scenes, allowing and highlighting what some may find
as distractions to take their rightful place in a scene.
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Breakfast Meeting
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Innards
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Graham
Lawson

twitter: @TartifletteMan
email: gl@grahamlawson.com
website: www.grahamlawson.com
flickr: www.flickr.com/photos/ewoodblue/

I took up photography 5 years ago and found myself drawn to landscapes, enjoying the peace
and quiet of setting up my tripod in a field somewhere.
I’m based in Bristol which is a good place to be located as a landscape photographer - with
Devon, Brecon, the Gower and Cotswolds all within an hour or two from home.
That said, the images shown in this exhibition are a little more local, all part of a project
exploring an area north of Bath.
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Autumn Light II
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Bales and Moon
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Out of the Woods
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Greg
Whitton
website: www.gregwhittonphotography.com
flickr: www.flickr.com/photos/46313159@N02/
twitter: @Mountainman76
email: gregwhitton1@googlemail.com

I am an enthusiast landscape and travel photographer living in Solihull in the West Midlands
having recently moved there from Nottingham. I developed a love for the outdoors quite a few
years ago and this really took off when I moved to the East Midlands in 2008, spending my
free time with a walking group roaming around the Peak District and mountain areas of the UK.
Initially recording walks with a simple compact camera, I took the plunge with a DSLR in 2010.
Since then I’ve tried to gradually refinemy skill-set and improve the imagery I produce.
Connected 2014 was the first time I ever exhibited any of my photographic work in printand I
am proud to be able to do so again this year. Last year was a milestone, exhibiting here led
me to meet new people, other photographers, who I have immensely enjoyed getting to know.
They have all, in their own ways, supported me as I have tried to support them, and they have
encouraged me equally. This encouragement led to me entering and winning the international
title of Outdoor Photographer of the Year 2014.
The image I am exhibiting at Connected 2015, “Alone”, is an image that is a stark contrast to
that which won me Outdoor Photographer of the Year 2014. That image was an epic Icelandic
landscape consisting of intense light, volcanoes, dramatic skies and all manner of other
wonderful things. My image here was shot not too far away from Patchings, in the Peak District
on a very blustery winter’s morning, a world away from Iceland. Lone trees are a favourite of
almost all photographers, they are often simple and evocative. I have extended this simplicity
further by deliberately concentrating my lens on the most distant lone tree I could find, at least
3 miles away from where I was standing. The light that morning was at times dramatic and I
was lucky a gap in the clouds allowed this little tree to bask in the sun’s splendour, seeming
almost to be reaching up to it. Though simple it has become a personal favourite despite being
altogether different from my usual fayre.
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Alone
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Guy
Aubertin

twitter: @guyaubertin
email: guy@guyaubertin.com
website: guyaubertin.com/
facebook: www.facebook.com/guy.aubertin
flickr: www.flickr.com/photos/guyaubertin/

I am father, fundraiser for breast cancer and photographer.
I’d like to think that I get a balance with all three. Sometimes it works!
Landscape photography is my meditation. My escape. The images are part of my soul.
I hope you enjoy them.
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Blue Light, Sound of Raasay
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The Buachaille, Winter Dawn
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Winter Storm Light, Glencoe
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Ian
Burton
twitter: @IanBurtonPhoto
email: iaburton23@hotmail.com
website: www.IanBurtonPhotography.com
flickr: www.flickr.com/photos/geniusjedson/

Living in North Yorkshire I have a great photographic playground, ranging from the moody
moorland to the dramatic coastline and of course on my doorstep my favourite subject
Roseberry Topping.
I’ve always had a keen interest in creative subjects, which is probably why I ended up being
a qualified Design Engineer, but it wasn’t until the passing of my mother when I picked up a
DSLR camera and used it in a creative manner, it also became a coping mechanism for the loss
of both my parents. With the guidance and mentorship of my father in law I soon learned and
developed my own style and 7 years later it continues to evolve.
I’ve always loved the great outdoors so I naturally have a passion for landscapes and I look to
capture a scene as I witnessed it. Sometimes to get the final image may take several visits even
with careful planning, but it all adds to the story of an image.
Normally my images boast colourful and dramatic sunrises/sunsets, but recently I have got into
pinhole photography and as a consequence, even with the DSLR, I am producing more images
that have a muted palette yet they still maintain the moody and atmospheric quality on which I
have built my portfolio.
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Easby, North Yorkshire
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Saltburn Pier, Pinhole
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Jeremy
Sargent
twitter: @J_Sargent_Photo
email: Jeremy@jeremysargentphotography.com
website: www.jeremysargentphotography.com
flickr: www.flickr.com/photos/prolongedsilence-jeremy_sargent/

Hi my name is Jeremy Sargent and I am non award winning published landscape and Long
Exposure photographer.
Photography is an old passion of mine which I studied at 6th form college, I could often be
found experimenting in my father’s dark room after a day out with his old Mamiya medium
format camera. Later on, as life changed and I found I had to leave photography aside for a
while to concentrate on family work and other hobbies. I read somewhere that you never forget
your first love and so it happened that I could no longer ignore my enthusiasm for this great
art form combined with my love for being outdoors. A few years ago I purchased my first digital
SLR and was soon back to one of my early passions and enjoying the great outdoors!
I am largely self-taught but have benefitted from some workshops with a few of the UK’s leading
names in Black and White Long Exposure photography, experts in their chosen fields here in
the South. Together with the advice and guidance of newly discovered friends on social media
sites such as Flickr, I have learned and refined many photographic and post processing skills –
such as the long exposure technique that I dearly love, where, as part of an ongoing process, it
is not necessarily over when the camera has played its part.
Although I have been focusing my efforts in land and seascape long exposure photography
among the natural beauty of UK’s south coast (where I live with my two children) and the iconic
scenes it has to off which constantly invite me to depict the magic of this land its’ stories, I also
love to portray people, capturing their individuality and genuine emotions in memorable times of
their life such as weddings, special family gatherings or simply fun times spent out and about.
Now, I’ll stop talking and invite you to look at (and hopefully enjoy) my images!
Again thank you for viewing my images.
Jeremy
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Untitled I
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Untitled II
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Karen
Leach
website: www.rkphotographic.com
email: karen@rkphotograpic.com
flickr: www.flickr.com/photos/hyperopia/
twitter: @Hyperopia

Karen bought her first DSLR late 2008 on a whim, took it to Whitby and was hooked.
She lives in South Yorkshire, just, and with Derbyshire and Nottinghamshire being so close
manages to travel between them all. Her favourite place to shoot is the seaside, loving the
bracing air, the sea, the sand and very occasionally for the UK, the sun.
After a bit of persuasion from her other half, also exhibited here, she joined the local camera
club. In the first season she won four out of six monthly competitions and was joint first in the
remaining two. She entered pictures in to the club’s annual exhibition and gained a first place,
a second place and two third places. She also won the Beginners/Intermediate trophy in the
mono prints section.
Since then she has been doing more of her own thing and shooting what she can, when she
can. The last 3-6 months have been taken up working in her boring full time job and organizing
this year’s exhibition with her other half and Patchings.
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Balls
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Redrum
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Kevin
Fidler

flickr: www.flickr.com/photos/salemkat/
email: kpfidler@btinternet.com

Kev Fidler has been a keen photographer since he retired over 3 years ago.
During this last year he has had the opportunity to travel to Sri Lanka, Central and North
America the latter fulfilling a long held ambition to visit many of the iconic locations he recalls
from his childhood.
Being able to indulge his new found interest in photography was an added pleasure.
The photographs he has chosen to exhibit reflect the past year.
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Ear of the Wind
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Cool to Warm
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Dawn Wall
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Kevin
Marston
email: photo@kevinmarston.com
website: www.kevinmarston.com
facebook: www.facebook.com/kevin.marston3
flickr: www.flickr.com/photos/kevinmarston/

Originally from West Cornwall, Kevin now lives and works in Nottingham, East Midlands.
Growing up in the southwest of the UK in the 60s/70s meant that creative art and artists were
never too far away. Indeed, the natural environment of cliffs, moorland, beaches and sea
provided an ever-changing landscape, etched and worked by wind, rain and tide.
A great deal of Kevin’s creative output was initially through music – playing, composing and
teaching. He was Musician in Residence at Loughborough University, working creatively with
poets, writers and other musicians.
Although he has always taken photographs, it was not until 2006 that he began to take it
seriously. The advancement of digital technology began to open up the more affordable
possibilities for experimentation with long exposures using intentional camera movement
(sometimes referred to as ICM) and for using multiple exposures (ME) combined with various
blending modes to produce images that could be visually challenging and that tend to ‘ask
questions rather than provide all the answers.’ It is this search for the unexpected, and the
emotional connection with the landscape, realized through a variety of processes in building
and creating images that drives his passion for photography.
Kevin’s work can be seen on his website and Flickr links above. His images are also for sale at
various galleries in the UK.
The three images by Kevin Marston in this exhibition were all made using multiple exposure
techniques and with varying degrees of camera movement.
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Blue Boat I
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Cairngorm
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Tweed
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Mike
Barber
twitter: @MCBPhoto
email: mike.barber@ntlworld.com
website: www.mcbphotography.co.uk
facebook: www.facebook.com/pages/Mike-Barber-Photography
flickr: www.flickr.com/photos/64232714@N00/

Mike is an amateur photographer born, raised and based in Nottinghamshire.
Photography has been an interest from a young age starting with a Kodak Instamatic on family
holidays in the mid-1970s and the postal film development services of TruPrint. It continued with
a Christmas present of a Polaroid Instant camera however the prohibitive cost of the Polaroid
film saw the camera consigned to the back of the wardrobe and photography as a pursuit went
with it.
20 years later the chance observation of an image by English landscape photographer Joe
Cornish re-ignited the desire to once again create images and shaped his photographic
direction and style as a ‘landscape photographer’ for the next several years. The last few years
has seen the focus move to developing his own personal style - wanting to create more intimate
images from simpler compositions that reflect the beautiful, and yet often fragile landscape we
live in.
Even though Mike has had several images published in mainstream photographic magazines
and a number of worldwide sales through Getty images the exhibition of printed images is a
new and exciting development.

96

Arches
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Autumn Breeze
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Minimal
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Neil
Hulme
email: neilhulme@me.com
website: www.neilhulme.smugmug.com
facebook: www.facebook.com/neil.hulme1
flickr: www.flickr.com/photos/neilhulme/

Neil Hulme, born 2nd March 1965 in Liverpool, has taken a great interest in visiting areas in the
North West from The Lake District down to the Wirral Peninsular.
He has been involved in photography for four years and found his love and passion for
monochrome images centres around long exposure photography.
He has travelled to various locations around The North West of England with the aim to capture
a true vision of the natural beauty of the countryside and the coastal areas.
Neil has had some of his images published in various magazines including:
Outdoor Photography
(en)Visionography
Sea and Mono
Neil has also been featured in various fine art websites including:
Stark Magazine
Lens Folio
Just Black & White
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Between a Rock and a Hard Place
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High Heels
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Pass to Mordor
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Paul
Heathcote
website: www.paulheathcotephotography.co.uk
email: pmheathcote@aol.com
twitter: @pmheathcote
flickr: www.flickr.com/photos/42595441@N07/

Paul Heathcote is a landscape photographer based in Loughborough, Leicestershire.
Since he started taking photography seriously in 2008 he has taken a camera almost
everywhere he goes. Travelling is one of his main hobbies and he has been fortunate enough to
photograph a variety of spectacular locations within the UK, Europe and further afield.
He specialises in landscapes but is also equally comfortable shooting travel photography. Paul
is a frequent visitor to France and has a number of collections based on his travels around the
Dordogne and Lot regions of the country, to which he has become very familiar.
Paul has had several images published and has exhibited at The Melbourne Arts Festival, The
Sock Gallery in Loughborough and at the Outdoor Photography sponsored event at Patchings
Arts Festival 2014. He also recently had several images shortlisted for a category in the OPOTY
2014 competition.
At present Paul is working on his first large project which will be exhibited in 2016. This will be
his first solo exhibition and will be based on a series of works which represent his passion for
the outdoors and in particular waterscapes.
Paul is passionate about Landscape Photography and is constantly striving to develop his style
and create images that portray the beauty of his surroundings, wherever that may be.
If you would like to talk to Paul about any aspects of his work or are interested in any of his
images he can be contacted using one of the above.
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La Porte Brune
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La Porte Vert
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La Porte Blanc
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Pete
Dyer
twitter: @Peteyd91
email: peteyd78@hotmail.com
flickr: www.flickr.com/photos/42595441@N07/

Hi, thanks for stopping by!
I have had a fascination with images since my teens and, although, I had my first camera then I
never really learnt how to use it properly. My interest in photography was rekindled during a trip
to Australia and I finally took the plunge with an entry level DLSR two and half years ago and
have since moved over to the Fuji X system...an upgrade for me!
I thoroughly enjoy being outdoors and taking images and the peace and solitude I find in the
countryside. I also find mans impact in the towns, villages and cities fascinating and when
feeling brave enough the people that inhabit these places!
I hope you enjoy my images and all the other great work out there!
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Three Out Of One
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Late Sun
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When Sunrise Doesn’t Happen
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Pete
Maddex

flickr: www.flickr.com/photos/93829702@N05/

Woodworker, Metalworker, Toolmaker, Jam maker, Photographer
Started out with film many years ago with a Practica MTL3, then replaced it with an Olympus
OM2, took loads of pictures but then just stopped.
I then bought a Nikon D80 as I was going on holiday to America and that rekindled my interest,
took several hundred shots and I was off!
I now use a D800 and a D300 for my picture a day project.
I take landscapes, urbanscapes, geometric patterns, rust, gunge and macros.
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York Minster Candles
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Misty Morn
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Undulations
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Pete
Zabulis

email: image@zabzone.co.uk
flickr: www.flickr.com/photos/petezab/

I’m a self-taught photographer who lives in Sherwood, Nottingham – I’ve been practising this art
for over 40 years and I’m still learning!
I tend to take pictures of the ordinary places and objects that anybody could photograph
but, perhaps, with a slightly different perspective. I like to keep things as simple and pure as
possible, so I tend to use the same lens for most of my pictures, no filters are ever used and the
use of editing software is kept to a minimum.
I hope you enjoy the exhibition.
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Natural Barrier
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Another World
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Richard
Hurst
twitter: @RichHurstPhoto
website: www.richardhurstphotography.co.uk
email: info@richardhurstphotography.co.uk
flickr: www.flickr.com/photos/richard_hurst/
facebook: www.facebook.com/pages/richardhurstphotographycouk

Hi, I’m a keen semi-professional photographer with a passion for landscape photography,
especially the coast. There is something magical about being by the sea as the first light of the
day appears on the horizon. I find it so peaceful and inspirational.
There are so many elements that need to come together at the same time to arrive at the
perfect composition, tides, weather and the suns positioning.
Sometimes I’m lucky and this happens on the day and if not I sometimes find myself re-visiting
a spot maybe 3-4 times until I’m happy with what I’ve achieved.
I like Long Exposure photography, especially when working on the coast, the effect that can be
achieved by slowing the shutter down when around water is amazing and very addictive.
Photography is something I like to share with everyone I meet and think it’s important that we
record those special moments in our lives so they can be looked back upon by ourselves and
future generations to come.
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Fanad
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Frozen Forest
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Windmill Dawn
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Rob
Knight
website: www.rkphotographic.com
email: rob@rkphotograpic.co.uk
twitter: @Axeman3uk
flickr: www.flickr.com/photos/axeman3uk/

Rob is an experienced published landscape photographer; he has been making images for
over 30 years and has photographed the glorious British landscape extensively through all
seasons and in all facets of our very unique weather. Rob has photographed many iconic music
acts such as Oasis, Paul Weller, You Am I and the Bluetones which allows him to combine his
passion for both photography and music.
Rob loves to shoot landscapes and seascapes, being up for the best light early morning and
watching the sunrise and dance across the landscape is a magical experience. Black & White
is Rob’s specialty as he feels it conveys energy and mood in his style which is very much key in
defining his personal vision. Rob’s photography clients include Nottingham City Council, Wildlife
Trust, and Nottingham Trent University amongst others. His work has featured on book covers,
magazines, poster campaigns and album covers for an American rock band.
Rob has been teaching and running workshops for over five years on a one to one basis with
both the camera and in the digital darkroom. Rob and his partner, Karen Leach, are busy driving
the photographic workshops and are both extremely busy curating the current exhibition which
is the eighth Rob has curated and the fourth for Karen. They are both already planning for
the 2017 Patchings exhibition which marks the 10th Anniversary for #Connected as well as a
number of solo and collaborative projects.
Forthcoming Exhibition:
October 2015 – ‘Dark Visions’ - The Joe Cornish Gallery, Northallerton.
Rob is an accredited Adobe Education Trainer with extensive knowledge of Adobe products
and learning & teaching theory at all levels and ages so you can be sure that your learning and
development is at the heart of all our workshops and training.
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Spurn Rush
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Storm Light III
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Russ
Barnes
twitter: @gblandscapes
website: www.russbarnes.co.uk
email: russ.barnes@o2.co.uk
flickr: www.flickr.com/photos/russellbarnes/

For as long as I can remember I’ve had an obsession for photographing our landscape (and
particularly trees) but hopefully not entirely in the way as you might ordinarily find. My vision
is pretty simple, it’s all about the art of the landscape, that is to say I often try to work with and
manipulate different photographic approaches and techniques to craft a more artistic, ethereal
image beyond recording a scene. It’s not art for art’s sake though, I’m as happy depicting and
capturing the beauty of the land as it is. There’s far too much fakery these days in landscape
photography so I’m equally drawn to a more natural, realistic muted colour palette and let the
light and land speak for itself in my photography.
But there’s another level to it beyond technique and composition... For me, the sum of
landscape photography is more than taking pictures, it’s about showing people how you
connect yourself to the earth. I think this is an important point because if photography doesn’t
reflect who you are beyond what you’re looking at then that feels incredibly hollow and actually
somewhat pointless to me. To this end, I will spend time served in peaceful English woodland
at dawn, seek out the feel of the rolling Cotswold countryside or take in the brutal elements and
drama of our jagged coastline. I love that sense adventure and take a huge amount from the
whole creative process.
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Emerald Gorge
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Eye of the Needles
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Rolling out the Red Carpet
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Sean
Goswell

flickr: www.flickr.com/photos/88404335@N02/

I am a Landscape Enthusiast based in Oxfordshire. A relative newcomer to photography
having only picked up my first DSLR in 2012. Since then I have immersed myself in all things
photography.
I have an undying love for the woodland and trees. And can be found most weekends
wondering around my local woodlands.
I am interested in connecting in a place and will return again and again trying to gain a greater
understanding that will hopefully come through in my images.
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Birches in Snow
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Willow Portrait
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Natural Chaos... I Find...
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Sean
Walby
twitter: @shaunwalby
website: www.shaunwalbyphotography.com/
facebook: www.facebook.com/swalbyphotography
flickr: www.flickr.com/photos/skwalby/

My interest in photography started many years ago alongside my passion for mountaineering,
particularly in Chamonix/French Alps. As the soft pre-dawn light slowly fills the mountains the
scenes before you are truly stunning....the seed was firmly sown; my love of landscapes has its
roots among awe inspiring Aiguilles of the Chamonix valley.
Other than a period involved in music, I’ve been busy in the great outdoors all my life.
I love both colour and monochrome work, the later sparked (like so many) by seeing ‘’the
clearing storm’’ Ansel Adams many years ago. Monochrome images for me convey a power,
emotion and atmosphere that is often harder to communicate in colour. Conversely the stunning
colours of dawn and sunset make colour images a must.
Closer to home I live in Yorkshire close to the National Parks of the Yorkshire Dales, Yorkshire
Moors, Peak District and the Lake District, Northumberland & Snowdonia can be reached in 3
hrs, the highlands of Scotland 6 hrs.
Landscape photography for me is about a willingness to get to amazing places frequently at
dawn or sunset, at all times of year in all conditions. I sometimes use a bivy bag to sleep where
I intend to shot dawn if access is difficult, as is usually the case in high mountain environments.
Wild camping makes the logistics harder but almost always enables better images to be
captured and adds to the photographic experience for me.
I process my images very little, if you were stood next to me as the shutter fired... you’d have
seen exactly the same scene.
I hope you enjoy these three image showing here the images, for further images please visit my
website or drop into my dedicated photography Facebook page as detailed above.
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Lake Wndermere Misty Boats
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Derwentwater Dawn
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Night Glow
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Simon
Ashmore
twitter: @DagobaMedia
email: connect@dagobamedia.com
website: www.dagobaphotography.com
website: www.dagobamedia.com
facebook: www.facebook.com/DagobaMedia
flickr: www.flickr.com/photos/83066846@N03/

Based in the heart of Robin Hood Country, Simon is as local as it gets to Patchings Art Festival,
however a commute to work can mean working anywhere in the world, at any given point - a
passport, a plane, a backpack and his camera kit makes him as mobile as he needs when work
calls.
His daily bread is photographing hotels, resorts and holiday accommodation for tourism and
the hospitality industry. Though when he’s not capturing four walls and a pool, he tries to break
away from regularity and conformity and turns his lens elsewhere, where he loves to capture
one off shots.
This is what you’ll see in this years’ submission: three simple scenes that disappear in a
second, never to be repeated, that try to capture a curious and entertaining tale, creatively.
In December 2014 he won an International Street Photography competition, selected by judges
then voted for by the public, he went on to win the overall photograph of the year with his
deserted scene “Signs of Human Influence (without Humans)”.
If you like his work and need a photographer he freelances, too. So if you have a B&B or
business you need to promote and sell, get in touch with him via any of the links above.
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Eyes of the Palace
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The Greate Adventure
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The Life and Death of Bikes
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Stephen
Gray

email: Stephen.gray90@ntlworld.com
flickr: www.flickr.com/photos/fade_to_gray/

Stephen is a Nottinghamshire based photographer, specialising in black & white street
photography. His excellent timing and eye enable Stephen to capture some superb and candid
expressions of everyday life.
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Mansfield Scene

143

Terry
Gibbins

twitter: @teegee217
website: www.terrygibbins.com
flickr: www.flickr.com/photos/terrygibbins/

I am a photographer who lives in Kent, I studied photography at college and worked in a
professional photo lab for 15 years.
I am also a Licensed London taxi driver, I find taking pictures in the tranquillity of the landscape
the perfect antidote to the busy ‘hustle bustle’ of London life.
This picture is called ‘Little Dorrit’ after the cafe in Borough market London, where the picture
was taken. It’s part of the project ‘Carriage’ which documents my work as a London black cab
driver.
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Little Dorrit
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Vanda
Ralevska
twitter: @VandaRPhoto
email: vanda@mylenscapes.co.uk
web: www.mylenscapes.co.uk
flickr: www.flickr.com/photos/vandaralevska/
facebook: www.facebook.com/VandaRalevskaPhotography

I am a landscape photographer based in London. Having grown up in an industrial part of
former Czechoslovakia, I have always felt happiest away from the city noise and busy life.
That is how I developed a true passion for landscapes and nature, which naturally led me to
capturing the world around me with my first camera.
With the passing years, a move to England and several cameras later my passion grew into an
inseparable part of my life, and now my camera goes wherever I go. Over the years I realised
that to me photography means much more than just recording where I have been and what
I have seen. It is the whole experience of being in the great outdoors, trying to capture the
atmosphere and the impression that the place made on me. It is finding those intimate details
as well as vistas that inspire me.
My biggest photographic passion is the sea. Even in my childhood I felt a great fascination
with its infinite power and uncontrollable energy. Perhaps it is because I grew up in the country
without access to the coast, I developed this attraction. At the end of the day, they do say that
we always want what we do not have. However the love for the sea never left me, even after
the move to England, the incredible island surrounded by water.
Saying that, I would find it very limiting if I focused only on seascapes. There is so much beauty
everywhere. It can be anything from a breath-taking view from a hilltop, evening light in a
forest, a misty morning in a park, or simply a detail of a flower petal. Even cities provide a great
amount of inspiration for me. Anything that creates an emotional response is worth capturing.
I think that a very important part of it is to never lose a sense of wonder. Look at the world with
fresh eyes, like you did in childhood, when everything was so new and interesting.
That gives me a lot of freedom to enjoy the location wherever I am, and the weather conditions
that happen to develop.
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Against the Tide
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Harbour Parade
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Time Passing II
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Stranger In A Strange
Place
There’s a lot to think about when moving to the other side of the globe. Visas,
removals, houses, jobs, flights, education for the kids, the small matter of
friends and family left behind, and so on. And so as we prepared for our move to

Australia 6 months ago it was with a feeling of some selfishness that the impact
on my photography was foremost in my mind.

By Duncan Fawkes

With bad weather and rugged, monochromatic terrain a regular feature in my

photography, the idea of translocating to a land of sun baked earth, turquoise
seas and bright blue skies rather filled me with trepidation.
Though not overly familiar with Australia photographically prior to my arrival,
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many of the images that I had seen were, to put it mildly, a little more colourful
than what I was used to. I could be forgiven for thinking I was moving into the
LSD-fuelled ‘60s rather than moving to a place you would expect to find on this
planet. Faced with this, I was terrified that the move would be my undoing.
More reassuring was that there seemed to be fewer ‘honey pot’ locations than
in the UK. It seemed that it was the photographic approach rather than the

locations that appeared time and again. This underlined something I’ve long
believed; that the cliché is more often linked to the approach taken to a location
rather than a fault of any given location. A long exposure seascape at sunrise
with bags of saturation is often indistinct from others regardless of castles, rock
arches or whatever else is on display. That’s not to dismiss the ‘long exposure
seascape at dawn’ - especially as a large proportion of my current photography

fits that mould - rather that I think it’s important to do something more than rely
on a signature landmark to elevate it to something more.
Anyway, I digress. It’s perhaps no surprise that locations appear more plentiful
here. With a population a third of the UK’s and a landmass 32 times larger,
there’s a lot more distance to travel. So whilst people don’t necessarily stay

close to home, it’s a bit harder to just ‘pop over’ to Karijini National Park in
Western Australia when it’s a 5000km and 55 hours of driving away!
Looking on Flickr and other online haunts, there are relatively few photographs
from the part of Australia I’ve moved to, a small surf and holiday town called
Yamba in New South Wales. About 4 hours south of Brisbane and 8 hours north
of Sydney, it’s very much what they call ‘regional’ Australia. So, in a sense,
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with a huge country to explore and with relatively fewer pictures having gone
before me, it feels like a totally fresh and uncharted land for me to explore
photographically, and I can do so without preconceptions. And that is pretty
exciting.

the UK, that was partly because that is how I viewed and experienced the British
landscape and it supported my vision there. I didn’t photograph ‘moody’ Britain

In the end I decided to approach the photographic move positively. I’m not sure
there is any other way but to hang up the camera! I determined to explore often,
to go out with an open mind and try things that might be outside of my past

for any other reason than that’s what I often found myself faced with, and tired of
the deception of the landscape in ‘perfect’ conditions.

experience. Which, as it turns out, isn’t all that different to the approach I took
in the UK, albeit perhaps I over relied on my ‘moody weather’ comfort zone in
the past. I’ve always strongly believed in finding and photographing things for
yourself, and can’t imagine photography any other way.
So whilst moody weather might be a strong component of my photographs in

Here, my reaction will of course be different, created by the different weather
and landscape I find here. Trying to pair cracked terracotta earth with battleship
grey skies would seem incongruous at best (though it does happen, trust me).
In the UK I never consider myself as simply a ‘moody weather’ photographer,
rather I enjoyed using such conditions to my creative advantage. That same
approach here will of course lead to a different result, but it will continue to be an
honest and heartfelt one.
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All of that said, you may be surprised to learn that where I live actually has
slightly higher annual rainfall than the UK! The major difference is that we tend
to get it in very heavy storm bursts rather than daily drizzle.
The landscape here on the east coast is perhaps less different than one might

expect. The high rainfall means it is relatively green and large parts of the land
have been turned over to agriculture.
It is as you head inland towards the dry red centre of the country that the
landscape begins to change. The Great Dividing Range, a chain of large

mountain ranges that runs the length of the country, rears up steeply from the
coast and is responsible for the precipitation to the east.

These mountains are quite different to those we are used to in the UK. Though
twice as high, their appearance is less rugged aided in part by the fact that they

are swathed in thick vegetation, hiding their rocky skeletons. In these mountains
the views extend for mile upon mile over green wilderness, the likes of which
I’ve never experienced. It is quite awe inspiring taking to look upon.
Further west is where the landscape becomes drier, redder, other worldly and
much less inhabited. This is the true Outback, the part-myth of Australia that we
in the UK think predominates. My journeys have yet to take me that far, but I
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have some serious plans currently baking in the oven to get there.
So far the landscape where I spend most of my time is different but not to the
extent that I had expected.

With less time available, I think the need to work more quickly has benefited
my photography. In the blue murk of the Peak District I could be somewhat
ponderous, second guessing my compositions, worrying about what the light
was going to do, perhaps lacking the impulse to make a decision. Here I find

Whilst the change in weather and geography has affected me less than I
predicted, one thing I didn’t think account for was the shorter Golden and Blue
hours. Blue hour, the period of twilight prior to sunrise and after sunset, is a
long time favourite of mine. Blue features regularly in my images, indeed it is
something of a motif. I find it highly emotive, suggestive of isolation, of dark

moods, and impending storms, and yet also of peace and tranquillity depending
on the context and how it is wielded by the photographer.
Here, being relatively closer to the Equator, we don’t so much get a Blue Hour
as a Blue Twenty Minutes which doesn’t sound quite as catchy. Golden Hour
that follows is Golden Half Hour and so I feel robbed of half of the day’s best
light. Not fair!

myself working more instinctually, which means I am becoming ever more
aware of my interest in lines and shapes. I find myself becoming more adept at
identifying them and good photographic opportunities.
The need to shoot during Golden Hour is one of those deep rooted photography
rules. I am a believer that there is no such thing as bad light, just an
inappropriate vision for the available light. Of course, when it’s a particular vision
that we want to work on and that we resonate with, it’s difficult not to wish for the
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requisite conditions to extend for hour upon hour!
But I have found myself seeking new ways to make the most of the ‘bad light’
with which I am faced during the day. If the weather is grey, then great, I’m
in familiar territory. With clear blue skies, I need a different approach. This

is revolves around making the most of shapes and the interplay of light and
shadow, typically in black and white.
One particular technique that has really helped me with this is infrared. It’s not
something I’ve been a fan of in the past. In general, I approach most ‘alternative’
techniques with what I see as a healthy degree of scepticism. I think it is easy
to fall for the allure of something different, and so use it in a gimmicky fashion.
The internet is awash with examples of the latest fad being employed because

it could be rather than it should be. I think it’s good to have a range of tools
and techniques at our disposal, but they should be wielded with care and as
appropriate to the vision and photograph at hand.
So I dipped my toe into Infrared with the view that it was something that would
help my photography, but I didn’t want to fall for the cheap trick, use infrared on
everything, and then move onto the next fad that came along. Rather I wanted

to use it to open up fresh creative possibilities, alongside other techniques that I
regularly use.
It’s been a real eye opener for me, and it’s allowed me to capture scenes that
I have in my head but have perhaps struggled to produce using the visible
spectrum. It’s all about tonal separation, and the strong black and white contrast
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that IR readily affords that really draws me in. It has been very beneficial to
extend my window for making appealing photographs right through the day,
especially with the relatively shorter blue and golden hours.

geography. Whilst I am a believer that the most successful photographs are
not of a place I would not say that my photographs always succeeded in going

After 6 months and a lot of photographs taken, I’ve found myself musing -

beyond that to be about a place, more specifically about my reaction to a place.
aided of course by the writing of this article - about what’s changed in my
photographic life. Sure, new techniques such as IR have come along, and I’m
working regularly by the sea rather than in the hills. But overall, I’m struck my
how *similar* everything seems. The differences seem less significant, while
the similarities point, I think and hope, to an individuality that goes beyond

Yet the commonalities that I see within my photographs from here and in the
UK point make me think that perhaps I’ve been harsh on myself, on that score
at least, and that actually there is a strong part of me captured in every single
frame.
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If approached with honesty, a curious mind and a willingness to explore, I
think our photographs can’t help but convey something of ourselves, a unique

explore a strange land through familiar eyes and maybe it doesn’t look quite so
different after all.

individuality. This, which is perhaps best expressed as personal vision and style,
is so intrinsic to us that it goes beyond geographic boundaries and specific
subjects, it becomes about how we approach, explore and express our reaction
to our environs.
So whilst, yes, Australia is different, it also seems strangely familiar. I find myself
approaching things in a similar way, instinctively drawn to the same things,
and depicting them in a familiar way. In this way I think the camera allows us to
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None Places
I was surprised to be asked to do this. You might be surprised that I was too. I
have no idea really. It won’t be a problem.

Writing about what landscape photography means to me is always a double
edged sword. It is the genre of photography that I love and hate the most. It
frustrates me and enthrals me in equal measure. As a medium for expression
and storytelling it has unlimited potential.

By Al Brydon
This is what I want to see. It should be like a self portrait. I want to know
you. I want to understand you and briefly be part of your journey. The basic
human need of wanting to be understood, in what is an increasingly lonely
creative process, becomes even more important as we make more and more
photographs. How can I transfer the me that I hide into this photograph? You

could be the world’s most private person but I suggest that any photograph you
make has something of you captured inside it (whether you meant to include
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it or not). You’re not hiding behind a camera, you’re revealing yourself to the
world. Then comes the hard part, I suppose. Asking yourself ‘why have I made
this?’ and acting upon that elusive epiphany. Grasping those thoughts before
they slip through your fingers and into the graveyard of lost photographs (my

own graveyard continues to overflow) then dragging them kicking and screaming
into the world. I personally want the process to be a difficult one. It shouldn’t
be easy. If it is, stop and try something else. Single images are all very nice but
it takes a project and the working through of ideas to really bring out the story
in your work. This brings me neatly to the most difficult and painful series of
photographs I’ve ever made.
None Places.

If it gets any worse...
We all have our ups and downs don’t we? We do. We just do. Making
photographs throughout your life you will inevitably make images when you’re
happy and also when you’re sad. And that’s a good thing, a fine balance. But
what if you’re always sad or at least more sad than happy? What happens
then? What if life becomes so utterly devoid of joy and comfort you contemplate
ending your own life? In the middle of 2013 I became increasingly depressed.

I’ve suffered on and off with depression over the years. It’s part of me and
probably some of you have endured it or are going through it right now. As I got
worse and worse I found myself slipping away from most family and friends. I
wanted to be alone in places where no one would find me. These locations in
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the beginning all had the potential to be ‘that place’. I’d weigh up the pros and
cons of ending my life in each specific spot and I photographed each location.
I didn’t realise why at the time. I was confused and very lost. I was reacting,
allowing the places I was in to overwhelm me. It was a way of hiding how I was

I slowly started to get better I could almost use the photographs as point’s of
realisation. As you recover from depression you look back at particular times
and realise how bad you still were even though you felt better and how far since
then you’ve actually come. Going through the photographs gave me hope. They
enabled painful memories to become part of the editing process. It was possible
to slightly distance myself from the bad feelings and look at each photograph
objectively. This process thankfully continued throughout the project. It felt like
the work was holding my hand as I got better.

feeling. If anyone asked I was out making photographs, people don’t bat an
eyelid when you tell them that. Working on the project and photographs felt
completely natural. Not noticeably cathartic in any way, just necessary.

As with all projects it evolved as I recovered. The images became so much more
than the capturing of the landscapes of my darkest of dark emotional states. As

I look back on the work now with very mixed emotions. It was the worst two
years of my life. I almost didn’t want to get better in case I couldn’t make the
photographs anymore. Maybe it took longer to get well again because of this. I
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really don’t know. Revealing this about myself has been hard to say the least.
It was never a cry for help or meant to highlight mental health awareness. I
couldn’t have done anything else but make photographs. They are what they
are. A story. A recovery.
In the presented photographs I have included the first one I made as I think this
is important .Look at it. Imagine yourself there. Without the context it wouldn’t be

much I admit (hey, maybe you like it) but there has to be a starting point.
I have a friend who says a photograph should be about something not of
something. I’m sure he won’t mind me using this. I’m not suggesting for a
second that you have to be depressed to be creative. But no matter how deeply

you think you’re thinking when you press the shutter maybe you could stop for
a second and question your motives for making the image in front of you. Will
this be another camera club competition winner (not that there’s anything wrong
with this type of photography if it makes you happy and content) or have I gone
all out and revealed something about myself that connects me to the landscape

in ways I never thought it could? Have I let my guard down? This is the ‘you’ I
want to see. This ‘you’ sounds like someone who makes images sing. So what
if other people don’t like them? When the hell has that ever mattered? Make a
connection between you and the landscape and it shows in your work. It can’t
do anything but. What you have to say is important. Just make sure you say
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it. No one else is going to. I’m still learning all of this myself. That’s what I love
about photography. The self discovery is in a way like my illness. Moments of
realisation. I’m getting better.
Back to the quote. A photograph should be about something not of something.
Well worth considering the next time you click the shutter.

The None Places book is currently being edited and should be out later this
year.
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There’s Nothing
More Critical Than A
Photographer’s Own
Mind
Take pictures, frame them and sell them for large sums of money to people
who love your work. That’s what the life of a photographer is all about, isn’t it? A
glamorous life of glitz and fortune, jetting around the world to exotic places with
someone carrying your equipment, holding the camera for you, passing you gin
and tonics while you sit back in your director style chair with a remote shutter in
your hand.
Unfortunately the reality is that it is extremely hard work. Hard work to get
to grips with all the technical aspects and equipment and then combine that
with the creative side, all of which are necessary to create a picture that you
are proud of, makes it even tougher to achieve that goal. Like many creative
subjects, photography is a blend of technical and artistic skills in generous
doses. Many people possess one of each of these skills, but to take on both
can often be a battle, one which causes the majority of us to become extremely
self-critical along the way. As an engineer the technical side of things my mind
can deal with. What I don’t know I can read about and understand, however,
composition and creativity do not come easy to me. In fact it is this side of my
photography that I generally have to focus the majority of my efforts on.

By Paul Heathcote

Photography and the constant learning process surrounding it means that for
most of us taking an image is more than just pressing the shutter button and
celebrating the result, in fact it is more like spend a long time composing an
image before actually taking a picture, criticise it in camera, load onto PC,
criticise it on screen and then don’t look at it for several years. Then re-open it,
criticise it and then maybe print it for further criticism or hide in a bottom draw for
the occasional view when nobody is watching.
For the many photography is not a source of income, or at least one that can
sustain our need to buy equipment. Equipment that will make us all ‘amazing’
so we can avoid looking at our own ability and look solely at the equipment
to propel us forward. Photography is a source of enjoyment, relaxation and
above all, a chance to get out and enjoy the amazing locations that are on our
doorstep.
When I started taking photography more seriously there was never any doubt
in my mind as I got up early to go stand knee deep in water in the freezing cold.
I was certain that this was what I wanted to do. I was certain that seeing the
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amazing sunrise reflecting off the water of my local reservoir was the only place
to be at 5am on a freezing cold morning. There was certainty and confidence in

Part of my duties as a volunteer (?) to her organisation was attending craft fairs.
A lot of my time was spent sitting on uncomfortable chairs watching people pick
up handmade crafts before muttering highly critical comments and then putting
the item down and moving on.

my mind that this was right.
So where does the self-doubt come from?
Back in 2000 my wife was running her own business making printed textiles and
handmade crafts.

I did get breaks and much of this allocated ‘free’ time at the fairs was
spent seeking out photographer’s stalls. It was here when speaking with
photographers and telling them why I liked their images that I noticed that they
all seemed to have a similar grin. A grin that said, thank you, yes thank you for
acknowledging my work. This grin stayed with me and I never understood it
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properly until more recently when I noticed myself using ‘the grin’.
Everybody loves a complement, but surely these photographers knew that their
work was good, otherwise why exhibit? There can’t have been any doubt in their
mind as they proudly mounted pictures that had taken hours to come together.
This was my opinion until I started taking photographs.
It was last year when I was exhibiting at the Outdoor Photography event at

Whilst all these thoughts were going through my mind, a voice from behind
me said “I really like that image, I love the colours and the simple composition.
I have never seen that location shot like that before”. That was it, without
consciously doing anything, I felt this strange feeling come over me and a grin
forming on my face as I simply said “thank you, I appreciate your comments”
As this person (who turned out to be a well-known photographer) walked away, I
pondered on what had just happened. I am not an ego driven person, but a little
part of me loved the fact that someone had taken time to acknowledge my work.
Just a simple comment can help to reaffirm your original concept, the one you
had when you composed the scene in the camera. It can help to reassure you
that you are on the right path, or at least the path that you wanted to be on.
We all have self-doubt but ultimately if you are passionate and take time to
produce an image, why shouldn’t you share it. We can’t all be Charlie Waite
or Joe Cornish (to name but a few), but we do all have something in common;
a love of photography. I am sure that even these individuals have hundreds
of images that they would not want anyone to see, but in fact anybody else
would be extremely proud to own them. There is nothing more critical than an
individual’s own eye!

Patchings when I stood back and looked at my images that I recall that the first
thought that came into my mind was, why did I frame that image, surely no-one
will appreciate what I was trying to do with that. Should I take the image down
and put something else up and lots of other rather negative thoughts.

The instantaneous nature of today’s modern world and in particular social media
has meant that every second of the day we can be reminded of what talented
people there are. Every other tweet or post shows images of stunning quality,
taken by people who don’t take photos for a full-time living. Whilst this capability
is fantastic for sharing tips and receiving comments from people who you
admire, it can also serve to add fuel to the self-doubt flames. It can draw you
in and make you crave a comment, praise or just a positive critique. However,
if you look beyond this you will gradually realise that most photographers are
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in the same boat. Never really sure of their work, although once engrossed in
a project or theme of images they start to realise that opinions perhaps don’t
matter as much as first thought. In fact, who cares? Enjoy your hobby, share
your work and get out and display it. If you do this I can guarantee that people
will comment on your work in a way far more positively than you ever expected,
but above all, you are celebrating your passion! You might even find that

definitely enjoy the Connected experience and you may even start to realise
that, like most people, you are in fact better than you would have yourself
believe.
This is my second year of exhibiting with the Connected team and as well as
being extremely enjoyable it has also given me the opportunity to do more
with my work and most importantly I have met some great friends who have
encouraged me. Such encouragement has led to me being involved in several
exhibitions recently and I am currently working on my first solo exhibition to be
held in 2016.

compliments and suggestions enhance your photography and give you a much
needed boost (we all need them from time to time).
It doesn’t have to be a competition. The Connected ethos means that everybody
can exhibit their work. No Simon Cowell telling you that you will never make it,
only likeminded people with a love of photography encouraging you. You will
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Thoughts on Connected 2014
and Personal Photography

By Kev Fidler

I am relatively new to photography; I had done some many years ago but
that was largely for illustration purposes in teaching Geography and I never

holidays but slowly I realised this was an absorbing activity especially with
what was for me a new experience of immediate access to the images via the

contemplated getting into film developing and all the arts of printing and
displaying photographs. Many years later I am now retired and the opportunity
and means to travel a bit further has come my way. Coupled with this freedom
of time was the desire to get back into taking photographs, to start with on family

computer. So what started as an interest became a set of opportunities and I
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began to look more for the “picture” than just a record of an event or a memory.
Looking at other people’s photographs stirred me to join in with Flickr and also

to read more widely about the subject. Recent opportunities to travel more both
in this country and abroad have concentrated my interest in landscapes mainly
but other types of “travel” photography when encountered. This was when
Connected 2014 came in.
My first awareness of Connected 2014 was from Flickr and lists of people I
knew only by name and some photographs were eagerly signing up for it. The
chance to join in an exhibition sounded very exciting so made the step of asking

to participate realising shortly thereafter that choosing the right photograph
and preparing it to be printed was not easy. Actually then displaying my efforts
alongside some very talented and accomplished photographers’ work was a
sobering eye-opener. Having said that what did I come out with from Connected

2014?
The range of different types of photographs in the exhibition was amazing; it
got me out of a comfort zone to some extent by seeing other opportunities but
the lasting impression was that people had their own style and take on things.
I was mulling this over to myself during one of the talks on the opening day; it
was Dav Thomas who reinforced this point home when he told of some advice
he’d been given which if summarised would be “take pictures you want to take,
not what you think other people might like and if they are good people will like
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them anyway”. This thought has been repeated to me by many photographers
since both directly in conversations, talks and literature. My photographs have

changed subsequently - annoyingly after the Connections exhibition and even
more annoyingly after choosing my photographs for this year’s exhibition!
Compositions are more carefully considered and little details sometimes not
seen or dismissed are explored that bit further.
Taking part last year also made me realise of the networks and people locally
and more distantly who have this same interest; faces are attached to names
and it is good to be able to talk to those people directly. Social media and
photography websites are good especially accessing people in distant places
but the opening day last year meant you could get to know other photographers
first hand and that to me was valuable.

So when Connected 2015 came round I had no hesitation in volunteering
although the same trepidation of how the prints will turn out is still there and yes,
there is that little bit of competitive element or at least embarrassment of how
your own photos will compare to others. I am however looking forward to seeing
those photos - having learned the lesson of 2014 I know at least some of the

people taking part. I am also looking forward to the two guest speakers, both of
whom are excellent photographers. The opening day in particular should be very
exciting.
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